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SKB Legacy News  

ISSUE #13-FALL 2009 

 

FROM THE DIRECTOR -PAM DEAN CABLE          RavenSable@aol.com 

 

  

    In this issue, please enjoy the success of many of our SKB family.   As you can see, they are busy in many 

amazing ways including writing books, hosting TV shows ,and traveling the world for conservation.  

Informative articles may guide you to a new look in your signature, or entice you to try pastels.  Itôs always 

great to get to know one of our artists better.  This issue, we feature Pat Jeffers.  Try the óstarving artistô recipe 

then send us one of your own for a future issue. 

   

    Please remember us when you have something you would like to share whether itôs art-related or not.   

 Send your news and photos to our editor, Nancy Foureman, link below.  

 Remember to write and just say ñHowdyò.   

 

 

      

FROM THE EDITOR -NANCY FOUREMAN E-mail: foureman@embarqmail.com 

                                                                                                      

 

    As fall becomes a memory and winter makes its preliminary announcements we 

can reflect on our accomplishments and challenges this past quarter.  In September 

we gathered in Dubois WY for our 8
th
 annual workshop/art conference.  In many 

ways, the challenges of a bad economy made this event even more important that 

usual.  Connecting to other artists for support, information and study bolstered 

everyoneôs spirits.  Laughter, friendship, inspiring classes, and first-class cuisine 

recharged batteries 

 

     SKB has brought to all of us involved, insight and inspiration, each year 

renewing our profession with new ideas and examples of excellence. Once again 

an opportunity is being offered to all of us to exhibit what we have learned and 

how we see the world around us through composition, color, and knowledge of a 

very special subject-the subject of flowers. Blossom II is once again being 

prepared to showcase the work of artists that excel in various media, styles, and 

schools of expression. 

          ñI can not paint a flowerébut maybe in terms of paint color, I can convey to 

you my experience of the flower or the experience that makes the flower of 

significance to me at that particular time.ò 

      éééé..Georgia OôKeefe 

             American, born 1887 

mailto:rfoureman@skyenet.net


 

 

 

 

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Handsome Boy 
 

320-260508 
Hand-dyed reed and vine rattan, hand-braided fabric, coir, mule deer antler 
17"ht, 14" dia. 

FEATURED ARTIST  

PAT JEFFERS 

 

 
 

 

 

Unlike those many artists who can remember coloring or drawing at an early age, Pat Jeffers grew up with 

virtually no exposure to the arts. She should never have considered herself creative or artistic. She was a career 

woman in the field of higher education, and as Associate Director of Continuing Education at Radford University 

in Radford, VA, she developed a program for adult learners returning to college to complete a baccalaureate 

degree. 

    ñIn 1989 after marrying her husband Jack, a fine art 

photographer, they began attending some art shows with his 

photography. In April 1990 while at such a show in Greensboro, NC, 

Pat met a wicker basket maker who was demonstrating the process. 

As she remembers it, ñI was bored. It was a Friday and attendance 

was low. Watching Jerry Maxey work asking some questions started 

off being just something to do. But by the end of the day something 

else had happened. When I went back to the motel with Jack, I told 

him I was going to quit my job at the university and become a basket 

makerðthis from a person with no art background who had never 

even tried to make a basket in her life! Bless my husband; he didnôt 

laugh and he didnôt try to change my mind.ò 

Desert Window 

       

That was April and in June, Pat did indeed quit her job. Sheôd spent 

the last two days of that show gleaning as much information as she 

could, went home, ordered some supplies and a book and taught herself 

to weave. Now in her 20
th
 year as an award-winning basket maker sheôs 

found that artistic side that was just waiting to come forward. 

I began showing my artistic basketry at art shows in major cities in 

the East and in the Ohio valley in 1990.  While still living in Virginia, I 

realized that I could go beyond traditional techniques and basket forms 

to a woven expression of that regionôs landscape and heritage. As an 

artist, that realization offered exciting possibilities to put my 

imagination to work. Since moving West I have stretched further on 

that artistic path. Now as I weave I seek to share my passion for the 

West: the undulating, vast expanse of land, the bold splashes of 

wildflowers against the muted backdrop of the desert, the solitude and 

the ever-present sage-twisted, rugged symbol of the struggle for life in 

the high plains. 

     One highlight in my career was learning that I was the recipient of 

the coveted Wyoming Arts Council Visual Arts Fellowship Award for 

2002. The judges who selected my work noted not only its fine 

craftsmanship, but also its internal artistic cohesiveness. They indicated 

that it was the work of a mature artist with a clearly developed voice, or 

style. In March, 2004, ART TALK magazine featured me in an article 

as an ñArtist Worth Watchingò. 

 

 

 



We are artists... 

 

a fine art photographer,  

 

a weaver and painter. 

 

In the graceful elegance of a black and white photograph, in the colors and flow of artistic baskets and 

sculptures, we share with you our perceptions of the world around us. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

CONTINUED- PAT JEFFERS                    
 

 

Hand-dyed reed and vine rattan, hand-

braided fabric, coir, mule deer antler 

17"ht, 14" dia.  

200-490905 
Hand-dyed reed and natural reed, 
sea grass cord 
19"ht, 18" dia. 

  

460-030106 
Hand-dyed reed, hand-braided 
fabric, sea grass cord, and mule 
deer antler 
20"ht, 20" w, 20" deep 

Pat Jeffers...Artistic B asketry and Fiber Sculptures 

 

Recent News and Representation: Pat's newest gallery is the 

Toklat Gallery in Basalt, CO (near Aspen). She was one of the 

featured artists at a gala event on June 16 celebrating the 

gallery's 60th anniversary. www.toklatgallery.com 

 

A new sculpture by Pat--San-Sui 1--was part of a group show 

at Galleries West in Jackson WY during June. The show is 

entitled "New Beginnings" and it truly is a new beginning for 

Pat as the sculpture is the first that she has not only woven, 

but also on which she has done an oriental-style landscape 

painting. The second in the San-Sui series is on display at 

Toklat Gallery. 

 

You can also follow Pat's work on Facebook. 

 

 

Pat's work can be seen at: 

Galleries West in Jackson, WY  

Toklat Gallery in Basalt, CO 

Tierra Montana Gallery in Las Cruces, NM  

 

www.jeffersfineart.com 

 

 

 

http://www.toklatgallery.com/
http://www.gallerieswestjacksonhole.com/
http://www.toklatgallery.com/
http://www.tierramontana.com/
http://www.jeffersfineart.com/
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     Have you given much thought to your signature? Signatures say so much about the character of a 

painter.  It is usually the last thing a painters does to signify that this work of art is finished and is 

approved by the artist. It has come to my attention several times that the comments I get most often 

about my painting at an exhibition are about my signature. Maybe it is due to the lack of words to 

express how they feel about my painting; but often I get the sense that the observer can read 

something about me in how I have signed my name. Wrestling with capital letters occupied my 

signature for several years; the ñFò seems too blocky and awkward for a work of art, not much 

rhythm. It seemed to be too high on the line and the ñNò was of no help in creating the desired sway. 

Finally it came to me; donôt use capital letters, only then did I achieve a signature that was 

comfortable and expressed the right attitude. 

     The signatures below are samples of the many styles possible in creating just the right look an 

artist wants at the bottom, at the side, at the top of the painting. Well, it seems there is another 

decision to be made before the work of art is truly finished. Perhaps letters are not what you want; 

will a symbol work?  Orientals use a stamp called a ñchopò. Usually created by someone else in 

honor of the artist.  

     Letters that are very straight and precise may be accurate for one signature; however, another set 

of letters may call for flourishes that are extreme.                                                                                                

                           Work on your signature until it says just the right thing about you. 

 

      

 

 

SIGNATURES 
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BALANCING BUSINESS  

AND THE CREATIVE NEED  
Photo and Text-Nancy Foureman 

 

Have you ever enjoyed a movie or laughed at a joke when nobody else really got it? By 

the same token, it can be disheartening when you invest vast amounts of creative energy 

and time into a piece of artwork that you are truly proud of, and the public replies 

withéé..silence. Maybe youôll get a shoulder shrug, a raised brow or a disingenuous 

compliment. Mediocre admiration (or lack thereof) doesnôt allow an artist to continue his or 

her business efforts from a financial standpoint. If no one buys the work the artist still has to 

pay the bills. 

 

     Creating a beautiful piece of art that others feel passionately about can be a daunting 

task. Sculptors must find what beauty is to them and then portray it in a form, size, gesture 

and texture that inspires and touches others as well. There is a delicate balance of what 

artists express in their work and what the collector desires. There are sculptors who will 

start out saying theyôll make what they want regardless of whether people like it or buy it. I 

understand this heartfelt (et naïve) creative drive, but I also know that it must be tempered 

to a certain extent. 

 

     Before the artistic puritans get too distraught, let me explain. If my first inclination is to 

sculpt a scene of lions attacking a herd, there are a few things I should consider first. 

Violence usually doesnôt sell well in art. So, I would stay true to my original theme, but Iôd 

temper it with marketing in mind. Instead of a pride of lions attacking wildebeests, Iôd 

sculpt a pride in tall grass approaching some unseen prey. This still offers a story but lacks 

the details that could turn off potential buyers, hence, balance is achieved. There is always 

an artist that goes out on a limb and is successful, even wins huge awards. Consider if this 

is the everyday sale, weigh what is important to you. 

 

      

 
     A painting of four daughters, most of which are 

in the dark has been published in so many art books, 

I canôt count. Make sure you are as good as John 

Singer Sargent, before making the decision to put 

your clientôs children in the dark. Perhaps that one 

piece you are making for competition will fill your 

need to be rebellious and then ask your client what 

he would prefer. Conversation with a client will 

almost always reveal where they will put their 

money. 

 

     This painting is exhibited in the Museum of Fine 

Art, Boston MA and is now proudly flanked by the 

very vases in this painting. It is a grand display and 

the proud possession of the museum. 

 
 

 

The Daughters of Edward Darley Boit 

John Singer Sargent 1882 

Oil on Canvas 

87 x 87 

Museum of Fine Art-Boston MA 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Kennebunk, ME - Everyone has different associations with cows, 

but does anyone really see the cow?  Santora Fine Art is pleased to 

announce the release of their first fine art publication: óCarol 

Santora: The Color of Cowsô.  Santoraôs catalog celebrates cows; itôs 

an explosion of color and an impressive collection of forty pastel 

paintings selected from Santoraôs extensive cow-painting portfolio.  

The full color, soft cover catalog is priced at only $19.95 plus 

shipping, measures 7"x7" and is printed in the USA on premium 

glossy paper. 

 

Some of the cattle breeds included are the famous Oreo cookie Belted 

Galloways, plus Holsteins, Herefords, Scottish Highlanders, Black 

Angus, Jerseys and Guernseys.   

 

The official launch of the book was held in conjunction with the 17
th
 

Annual Open Farm Day, July 26
th
.  The fine art catalog is available at 

Santora Fine Art, 23 Fletcher St, Kennebunk, and through Santoraôs 

website: www.carolsantora.com.  A preview of the book is also 

available online.  Contact Carol at 207-985-2830 for a personalized 

copy!   

 

 
 

 

ñCarol Santora: The Color of Cowsò 

COVER 

Carol Santora 

23 Fletcher Street 

Kennebunk, ME 04-43 

207-985-2830 

Santora@carolsantora.com 

 

 

Tastes Awful 

PASTEL 

ñI shut my eyes in order to see.òéé.Eugene-Henri-Paul Gauguin 

http://www.carolsantora.com/
mailto:Santora@carolsantora.com

