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On the Home Front

FROM THE DIRECTOR-PAM DEAN CABLE RavenSable@aol.com

As always we are excited to bring you articles featuring members of our
SKB family of artists. In this issue get to know your fellow-artists, Carol
Santora and Lee Cable whose lives and interests bring so much zing to their
artwork!

I f you haven‘t started your SKB
featuring their artwork, now is a good time to treat yourself and designate a SKB
bookshelf for your p e raghorsirallide Wesagnd vy I
Rachelle Siegrist, and Ken Shanika.

Members in the news are always interesting. American Artist Magazine editor, Bob Bahr got married,
congrats Bob and Lynne; personal changes for Terry Stanley; and a hair-raising accident with a most grateful
outcome involving Lee, me and our critters.

Keep informed with business news and take advantage of all the links provided to enhance your
knowledge and career.

Winter has a few more things to say before it bows out to make room for spring. | hope you are taking

advantage of warm fires near your easel and are turning some of that reference you photographed in Dubois
|l ast year into paintings we'l Il all |l ook for wa

FROM THE EDITOR-NANCY FOUREMAN E-mail: rfoureman@skyenet.net

With so many works of art at our finger tips, we can academically study
proportions, elements of art, and principles on a world wide scale. Never has visiting
a gallery or a museum been so accessible. Proportion is the relationship of each part
of the composition to the whole and to each other. Although content has been
scrutinized more closely in recent years, the impact of design through proportions
still is the strength of a work of art. This is a challenge to delve more closely into
this fascinating component of painting through study and practice.



mailto:rfoureman@skyenet.net

FEATURED ARTIST
—Ani mals and Col

CAROL SANTORA

www.carolsantora.com

A genuine love for animals resonates in the pastel paintings of Kennebunk
artist Carol Santora, who not only has an active role in the southern Maine art
community, but whose animal portraits and paintings have gained enthusiastic
recognition among animal owners and critics in this country, Canada, and
Europe.

Santora displays her art in her gallery at her home at 23 Fletcher Street,
Kennebunk, where she and her husband, David, reside. She is represented by
the Wright Gallery, Cape Porpoise, ME, by the Northlight Gallery,
Kennebunkport, ME, and by the Carver Hill Gallery, Rockport, ME. She has
exhibited her work in shows all over the United States, St. Thomas USVI and
France.

Whether they are favorite farm animals, the exotic great cats, North
American wildlife or one of the canine or feline locals, Carol Santora is
passionately drawn to paint them. Proof of her love of animals is with her trio
of dogs in residence: a 13-year-old Golden Retriever, Hobo, a recently adopted
10-year-old Black Lab mix, Lady Blue, and an 8-year-old Coonhound mix,
Gretchen that she and her husband adopted 2 years ago. The three dogs have
the run of the house, up and down stairs, with the exception of the gallery.
However, if allowed, the three will greet all visitors to the gallery
enthusiastically!

Santora was a registered nurse before pursuing her career as a full time
artist.  She was engaged to Dave - they celebrated their 25" wedding
anniversary recently - when she told him she wanted to be a full-time artist and
return to college to take art courses. He agreed with the career change and
urged her to take the classes.

Born and raised in Leominster, Massachusetts, Santora worked as a
nur se‘s assistant at a nursing h
becoming a registered nurse was more practical. She put herself through
nursing school at Mount Wachusett Community College and passed the boards
to become a registered nurse in 1980. She was promoted to assistant director
of the nursing home only two months after passing the boards.

Big Fatty

Tastes Awful

Two years later Santora joined the staff at the Nashoba Community Hospital to obtain medical-surgical
experience. But despite her years as a nurse, her urge to be an artist - that inner urge to create-wo u | d r
denied. It was far too strong for Santora to continue as a nurse for the rest of her life.

Santora went back dalol edl,heanvibumamp!| eatsed tan
Ten years | ater she enrolled in Framingham ¢
cum laude, majoring in painting with a minor in art history. For the next several years she taught drawing
and painting in her studio and at the Fitchburg Art Museum.

After commuting back and forth for summers over 16 years, Santora and her husband found a permanent
home i n Maine 3 years ago. 't wasn theipmr olvao:
paintings that drew them there.

Santora realized early on as an artist that she has a special passion for animal and wildlife
portraiture. To study and research the animals she paints, Carol travels to farms and conservation areas to
obtain her reference material, observing and photographing domestic and wild animals in captivity.



CAROL SANTORACONTINUED As her reputation has grown, Santora has received numerous cat

and dog portrait commissions from pet owners. When working on a
portrait, Santora reveals that she studies photographs of the pet in an
attempt to understand the ani
portrait, | _talk® to the twalyigen:
to know my subject .|

—I |l ove ani mal s, I al ways h
while I was growing up so now | am making up for lost time! One of the
first things my husband and I did after we got married was get a dog! We
actually t o o k over t he car e o f a

Working in soft pastel, Santora uses vibrant colors to convey a
sense of vitality, and the clean, intense pigmentation allows Santora to
create her sensitive, insightful interpretations. Her work is grounded in
representation, yet she is not bound by that.

As she works, a completely realistic depiction gives way to a more
artistic, contemporary rendering that serves her colorist and expressive
purposes.

Painted in intimate close-ups, her animals are expressionistic and
often whimsical. Santora expresses her passion for the animals she paints
with excitement and energy by
their faces that attract me. Animals have a multitude of facial
expressions and | wonder what is going through their minds. Cows have
such large, gentle eyes, and they are so lumberous they make me smile.
Horses and moose are always looking down on humans with curiosity,
and the big cats are so majestic and independent. | want to paint them
al | vl

Santora gives demonstrations to various groups sharing her
technique in painting animal portraits, and audiences include amateur and
professional painters, as well as pet owners. She has garnered over 4
dozen awards including First Place in Other Media at the Susan K
Black Foundation Miniature Art Show, Dubois, WY and First Place in
Pastel at the Art Guild of the Kennebunks Annual Award Show,
Kennebunkport, ME, both in 2008, and several other 1st Place, Peoples
Choi ce and _avwamss Her professiddah affivations include
SKB alumni and juried membership in the Art Guild of the Kennebunks.

Carol has just been honored with membership as a Signature
Member of the Pastel Society of American. More information about the
Pastel Society of American will be in the Spring Issue 12.

Congratulations, Carol

Smiling Grizzly Salmon Hunter



FEATURE ARTICLE

LEE CABLE
How well do you know the SKB members that have been honored with THE ROSE AWARD?
The first gatheringofpr of essi onal artist for this unique conc:

held at Camp Golden Bell, Divide, Colorado, March 23-27, 2002; Lee was asked to be Instructor and Critique Leader.
The —Qui ck Dr awl h adentsdhaepentheirakdlslardd ee shares Hséealenpwitls an-lookers.

Vs

RS

Lee the Evenina of the Award Cowboy Mounted Shooting Event

Few dare to follow their dreams; Lee Cable has lived his dream. A generation of young Americans
visual i zed the | ife of cowboys, hor €&®s WEST‘ t h ®h
romanticized a life in the mountains and on the range, many watched from the local movie theater wishing
they could wear the jeans and cowboy hats that symbolized the lifestyle of the brave. Lee Cable has worked
the hard life of ranching and training horses, he has also lived the life of a successful wildlife painter. Art
patrons recognize that knowledge of the subject creates original and visually accurate imagery about the world
they experience. Travel and participating in some of the most prestigious exhibitions in the nation, Lee has a
long standing reputation as a leader in the rich history and diverse wildlife America has to offer.

Lee belongs to the Cowboy Mounted Shooting Association, participating in this exciting equestrian sport in a
special American cultural event during the Olympics in Utah. He has also assisted with the equestrian training
of the US Calvary and U.S. Special Forces through his association with the M Lazy C Ranch in Lake George,
Co.

He has the admiration of his peers, painters across the nation look to him when teaching workshops and
giving demonstrations. He is prolific in his use of watercolors, gouache and oils. His paintings are flooded with
chiaroscuro, light and shade, illuminating the subject and bringing it to life. It is indeed a fascinating event to
watch him doing Quick Draw, usually finishing a painting in an hour or two. Concentrating on every aspect of
the painting while mixing the color and value needed to make the correct mark. He paints in small shapes and
lines to unify the composition, creating a visual rhythm with a vibration through the painting that is exciting in
color and content. Compositions exceptionally accurate in every detail because he has lived the life he paints.



LEE CABLE-CONTINUED

Quick Draw painting of Pam Dean
Ca b | esk, 8indeatcher, at the SKB
Dubois Workshop

Lee painting en plein air
Mongo by his side

You might see Lee with his dog, Mongo, heading across a field or down a ravine to capture just
the right angle that best depicts a message in paint that creates the beauty of the Wild West. Ranching
life has been a popular subject with collectors; the life of a cowboy has many facets. Lee has
dedicated the last thirty-five years to the portrayal of nature. His ability to present his subjects in the
purest sense has made him one of the nation's most revered western and wildlife artists.

SKB' s Indnog Wae mebented to Lee by the president of the Foundation, James E. Parkman
who read fromhe h8S8updmglat hl-—een Bl ack Fou
unanimous consent, recognizes the valuable and unselfish contributions of Lee Cable for best
capturing the purpose and spirit of the Foundation, and as a testimonial to his leadership, and the
great respect and admiration in which he is held, we accord him our highest honor by granting him
The Rose Award.o

The award was named for the interest Susan Kathleen Black had in the subject of roses for many
of her paintings. Ho n o r i n ginte®a is at mducation, SKB was created by her husband, James
E. Parkman, Houston Texas, to advance and promote the skill and development of professional
artists.

(Lee has been Featured Artist in many national art exhibitions including the Western Heritage Art Show, Montana;
Original Art Showcase, Ontario, Canada; Pacific Rim Wildlife Art Show, Washington; Tropics Alive Art Show, Florida;
Oklahoma Wildlife Art Show, Oklahoma; and Artist-of-the-Year at the Southeastern Wildlife Expo, South Carolina. His
wor ks are also included with the Franklin Mint, Ru
National Wild Turkey Federation.)

www.leecableart.com



JAAATTINR Exquisite Miniatures
Kkﬂ\% WES AND RACHELLE SIEGRIST

www.artofwildlife.com/miniature painting books.html

Exquisite Miniatures features the miniature paintings of Wes and
Rachelle Siegrist, with a foreword by Dr. David J. Wagner, the foremost

authority on the history of American Wildlife Art, and an introduction from E,\,‘quisite
the R.W. Norton Art Gallery in Shreveport, LA. The small dimensioned o S
hardback book contains fifty-four signature paintings including landscapes, Miniatures

portraits, still life, wildlife, and other subjects by Wes and Rachelle

Siegrist. Reproduced at actual size, along with essays about the history and

contemporary movement in miniature art, the paintings are accompanied ,

by quotes from both the Siegrists and dozens of cited references about this /\
enchanting tiny genre. ﬁ ‘

Wes and Rachelle Siegrist are an American husband and wife team who \
mesmerize viewers with miniature paintings so exquisitely crafted that they
are often mistaken for tiny photographs. Their tiny treasures, as collectors
often refer to them, typically measure less than 9 square inches and appear
even more detailed when viewed under magnification! A hallmark of their
work is their ability to convey the feeling of a larger canvas or the essence
of the natural world in miniature.

Wes and Rachelle Siegrist are members of the Miniature Artists of America, the Miniature Art Society of
Florida, the Miniature Painters, Sculptors & Gravers Society of Washington, D.C., the Cider Painters of

ByWes & Rachelle Siegrist

Ameri ca, and the Hilliard Society of Engl and.
miniature art adopted by the Association of Miniature Ar t i st s . , therefore, that the Siegriste aned
referred to as —World Ambassadors for Miniatui

The release of the book will precede a solo museum exhibition by the Siegrists: Under the Magnifying
Glass: ExquisiteMiniatures by Wes & Rachelle Siegriswill premiere at the prestigious R.W. Norton Art
Gallery, in Shreveport, LA from May 4 through July 25, 2010. The Norton Art Gallery is home to one of the
great museum miniature collections in the United States. Exquisite Miniatures is produced by David J.
Wagner, L.L.C., with company President, David J. Wagner, Ph.D., serving as Curator/Tour Director.

Exquisite Miniatures by Wes & Rachelle Siegrist Under The Magnifying Glass: Exquisite
Published by Wes Siegrist, 2008 $24.95 Miniatures by Wes and Rachelle Siegrist
Hardcover, 88 pages, 62 color photographs highlighting 56 paintings Exhibition produced by David J. Wagner, L.L.C.
ISBN 978-0-9821278-0-3 David J. Wagner, Ph.D., Curator/Tour Director

—Finy Treasures of t

Also CheckonWesand Rachell e‘s websit
www.artofwildlife.com

Among the Peach Blossoms Winter off Hyatt Lane HeyélLook What
2% X 2% 8x10 3% x3%


http://www.artofwildlife.com/
http://www.american-wildlife-art.com/
http://www.american-wildlife-art.com/

KW AVANISHING VISTASO

By KENNETH W. SHANIKA

The West is known for its beautiful mountains and breathtaking vistas. | have been working on a series of
paintings recording special places that are disappearing. As more people move to the West, development
follows; more roads, shopping centers and houses. Everyone wants the best views. Pristine views are getting
harder to fine.

The book is available in two different hard cover editions and in two sizes; Deluxe and Standard Edition.

The large format English Leather hardcover book is15lx 1 1. 51  #2rfudl ¢tolersepraductionrs.
Each book is signed and numbered by the artist. It is limited to 100 S/N plus 15 AP.

As a Special Bonus, a signed and limited edition Giclee print suitable for framing is included.

Priced at $160.00, includes shipping in the continental US

The Standard Editonrhas a natural taupe | inen cover and
Priced at $65.00 plus shipping.

Both editions are personally signed and numbered.
I°‘d be delighted to personally dedicate it for you.
Both editions are limited to 100 copies plus 15 Artist Proofs.

Each book is printed on demand. Please allow 3 to 4 weeks for delivery.
Order directly from my studio at 303-647-1085.



CONTINUED-Book Review

Bob Bahr
WORKSHOP magazin®ob Bahr Managing Editor

Workshop magazine

rbahr@myamericanartist.com
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Bob Bahr participated in the Susan K. Black Foundation workshop in
(4“ Dubois WY resulting in articles covering the event and featuring SKB
3 instructors: Joseph Bohler and Jeanne Mackenzie.

Subscription to the magazine can be obtained by contacting:
WWW.interweavepress.com

or by Phone: 1-866-917-2676

Quarterly subscription: $23.95

| Ei

-
1 K

Bob Bahr
Happy Indeed

Bob and Lynne Moss Perricelli were married 1in
backyard on September 27, 2008. Bob has a new stepson that will add many new facets to his life, his name is
Charlie. The MatronofHonor was the bride‘s sister, Meg Mo
Bahr. It was a small wedding of family and friends. A catered Southern brunch followed. Friends and guests who
are musicians supplied the music. The bride‘s

CONGRATULATIONS TO THE NEW COUPLE!

APPLAUSE MEMBER'S NEWS — CAROL STROCKWASSON
Evening Light by Carol Strock Wasson was accepted
by the Oil Painters of America into the 2008 Eastern Regional Juried Exhibition
held at Richland Fine Art in Nashville, Tennessee. Thi s year ‘s st
approxi mately 100 paintings by some
| some of OPA' s Magmnhat ure Member s, as wel |
emerging artists. This year ‘s Juror of Awards i s
artist David Hettinger OPAM. Mr. Hettinger most recently won first place in the Master
: Signature Division at OP A*‘ s  Natbital8Juried Exhibition. Richland Fine Art
- specializes in representational and expressionistic fine art. The gallery is located in
Grace' s Pl aza i n t he Gr een Hi ||
Evening Light Website: www.richlandfineart.com Phone: 615-292-2781



http://www.interweavepress.com/
http://www.richlandfineart.com/

APPLAUSE-THEY'® RE! SAFE
LEE AND PAM —a scary adventure

We were on our way to the Peppertree Ranch Art Show in Santa Ynez CA at the end of Nov and
only an hour out of town. Packed to the hilt, we were ready to hit CA then move on to Apache
Junction AZ for a few weeks of warm weat
jack-knifed back and forth three times before landing in a ditch. This seemed to happen in slow-
motion. No time to be terrified.

The critters took it all with a grain of salt except kitty, Miss Daisy, who was a little miffed at
being forced to play dodge ball inside the trailer. Amazingly the horses were still munching their
breakfasts wondering what the fuss was about. Our blue-heeler, Mongo, thought it was great fun
from his front seat view. A couple of days later when it had all sunk in we dragged out the good
bourbon - the one with Lee's Buffalo image on it (Buffalo Trace). Dang, that stuff is stiff!!

The rig hadn‘t f | i-pomiegdraffic andhne onewashartd Wefeel®eny n
grateful. -Pam



APPLAUSE
MEMBERS IN THE NEWS - TERRY STANLEY

This month marks the end of my 5th year with Jack Richeson Co. It's hard to imagine that was when we
offered our first class in a makeshift classroom! Richeson's School of Art & Gallery opened its current
13,000 sq ft facility in Sept of 2005.

It has been host to Everett Raymond Kinstler, Ramon Kelley, SKB'er Jeanne MacKenzie, Michael
Shane Neal and many others.

As of January 1, 2009, | have stepped down from the majority of my duties at Richeson's. I will
continue to run the Richeson 75 competitions and contracting the workshop instructors, but am turning
over everything else to the new gallery director. I will begin my next five-year plan to take the leap and
paint full-time! I will also be teaching workshops wherever/wheneverl * m as k e d

Bronco Rider Roping
Oil - 40"x 30" Oil - 8"x 16"

| have moved my studio from an industrial hidey-
hole to a beautiful space in a renovated 1890's
building that | share with the Green Bay Symphony's
executive offices. The series I'm working on is
inspired by my experience in Wyoming. Several of
the landscapes | painted there were sold during a solo
show at HangUp Gallery in Neenah, WI in late
October.

New Studio for Terry




STARVI NG ARTI ST

FRIED CHICKEN VICHYSSOISE

1 frying chicken, cut up

Y cup flour

1 % teaspoons salt

Y4 teaspoon paprika

Y4 cup butter

Y4 cup shortening

2 cups thinly sliced potatoes

Y teaspoon salt

% cup chopped scallions, and tops

1 cup water

2 Cups sour cream

Dredge chicken with flour and seasonings. Brown on all sides in The 'I_'ea Pot :

butter and shortening in a | h Killet. A tat Jean Baptiste Chardin
utter and shortening in a large, heavy skillet. Arrange potatoes on French 1699-1779

top. Sprinkle with salt and chopped scallions. Add water, cover, and
cook slowly for 40 minutes. Add sour cream, mix lightly, and cook
for 10 minutes more.

In Memoriam

ANDREW WYETH

Oneof America® s best | oved arti st sonehvioslycgngidsredeotleaat t
regionalist painter, his work was exhibited internationally with a voice that resonated with all that is
human. A collection of drawings of his most famous works of the Olson family, house and surrounding
landscape returns to Japan after an exhibition to the public at the Cincinnati Art Museum in Ohio. The
beauty of line and values shows the strength without color.

He was born in Chadds Ford, Pennsylvania, influenced by family values and a love of the landscape and all
things familiar. A family legacy of painters not surpassed, includes painters and illustrators. His father,
N.C. Wyeth, was a student of Howard Pyle. Andrew was trained in the same tradition and technical skills,
without formal schooling, at home and surrounded with the atmosphere of creativity.

Standing in front of the old mill at Chadds Ford that now houses the Wyeth family paintings and honors
the history of American illustrators one has a sense of being part of the whole adventure. Somehow, the
subjects and the style pull at the human heart. The detail in trees, the experience of berry picking, and the
sunlight on the grass are everyday experiences that have been immortalized by these paintings. This is, of
course, the reason it is more that regional.

The story is, of course, longer that this space will allow. Fortunately many books, articles and exhibition
catalogues have been written about this man who is a national treasure and that speaks to the emotional
value of what painting is all about.



ARTICLE BY DECOR

Want to know more about framing? Consult the experts
www.decormagazine.com
www.framedbydecor.com
www.volumeframingmagazine.com
www.artandframingsources.com

Last year at the SKB conference it was emphasized the importance of proper framing, included in this is, of
course, the use of proper glass that protects art works from becoming damaged by fading from a light source.

Decor Magazine
art & framing SOURCESwww.artandframingsources.com

Do you have over-sized paintings that sometimes should not be trusted to wire?

CLEATPLUSi s I mpex I ndustri al Har dware of Mi ami ‘s e:
even on severely uneven wal | s. -fi8antrior filisbh dnckose stglevable toy
hold up to 250 pounds. Samples are available by request.

www.0oks.com or info@ooks.com Phone: 800-933-0163.

CHALLENGES IN FRAMING PASTELS

Pastels, charcoal, and chalk are all media that are crumbly and loose. Artists prize them for their relative ease of use,
lack of drying time and the rich vibrant colors that come with pure pigment. Because their pigments are not bonded
to the paper, as is the case with oils, inks or other media, this media can be somewhat troublesome for the framer.

Despite some of the troubles, their beauty makes it well worth the time to learn some methods to make them easier
to handle. A soft pastel is found in stick form and is mostly pure pigments with a little binder. Hard pastels carry
more binder and are therefore less likely to smudge and flake. Because pastels contain little binder, they rely mostly
on the paper on which they are worked to hold the pigment. They are worked on a textured paper. They might also
be worked on abrasive supports, paper with a texture not unlike that of sandpaper, and including sandpaper.

As i s true of any medi a, the choice of mounting
Because each pastel is unique it only makes sense to use the best, most easily reversible and least invasive mounting
method appropriate. Corner mounts or edge supports can be valid choices, assuming the paper is heavy enough to
support its own weight without buckling or slumping within the frame. If the art is too large or flimsy to support,

hinging will be necessary. For more information regarding hinging, Vv i si t Decor '
www.decormagazine.com, click the Article Archives link and then the October2 006 | i nk f or t h
Hi ngingl.

Many pastel artists prefer not to use fixatives, since they dull the colors and rob the work of some of its visual
textur e. By applying fixative, you atdecolarbverémejamlg t
is difficult to achieve an even application. Over time, the pastel will become splotchy and discolored, as though
someone had vandalized it with a can of spray paint. If the pastel is heavily applied, the fixative will only bind the
top layer, forming a sort of crust sitting on top of layers of dusty material. Over time, the pastel will still come off—
only now in large flakes.

Avoid acrylic glazing because it has a tendency to hold a static charge and will pull pastel off the artwork.
Not to be discouraged, proper spacers and the right glazing materials will help greatly with the protection of fine art
pastels. The color and texture are well worth the effort in protecting this beautiful medium.


http://www.ooks.com/
mailto:info@ooks.com
http://www.decormagazine.com/
http://www.decormagazine.com/
http://www.framedbydecor.com/
http://www.volumeframingmagazine.com/
http://www.artandframingsources.com/

SUSAN KATHLEEN BLACK FOUNDATION

TEEN MENTORING PROGRAM
Wanda MummDirector

Rodney Cobb explaining a painting technique to a participating
student from Dubois, Wy

The interchange of painting ideas from mentors and students alike enriched the experience for both at the
SKB workshop in Dubois, WY. Attendance tripled in size during the 2008 workshop from the year
before. Efforts of the event were displayed for an appreciative audience of professional artists attending
the workshop. Many times the students had ideas they were sharing with their mentors; new techniques
were being absorbed with gratifying effects on the day‘s work. A chance to work with a professional
artist brought new ideas and enthusiasm from the students.

Rodney Cobb is a professional artist from Scottsdale AZ.
www.cobbartstudio.com
rodneycobbl@msn.com

RS

- !
Qil-8x 10 Dubois, WY Red Cliffs
Oil on Panel -10 x 12

Piney Lake Reflections, Colorado
Oil - 24 x 18


http://www.thecollectivegallery.com/
http://www.paintsleeves.com/
http://www.paintamerica.org/
http://www.artbusinessnews.com/
http://www.cobbartstudio.com/
mailto:rodneycobb1@msn.com

LINKS

WWW.paintamerica.org

www.artandframinggallery.com www.masterworksfornature.org
www.artbusiness.com www.pacificwildlife.com
www.societyofanimalartists.com www.juriedartservices.com
www.artistsmagazine.com/pleinairfestival www.oilpaintersofamerica.com

ON THE HOME FRONT

Many exciting things are happening. Blossom~Art of Flowers continues
its very successful two year run in museums around the country. As a first-
time competition and tour the positive results and feedback has just blown us
away. Look for an announcement soon about Blossom I1!!

During | aDsibibis wpor&shop/drt s
conference a Special Projects Team was
formed to brain storm how SKB can better
broaden its reach to bring art education to more
kids. The steering committee, consisting of
Bob Koenke, Wanda Mumm and myself will
meet in Houston with Jim Parkman to give
form to the plan. Once all the Team has
revi ewed it we " | | I
first SPT project. Stay tuned for the details.

SKB is working with David Rankin to bring
a virtual presence to the Internet. With our IO Tt B 3 e
own building in The Global Art Community, . o e ]
we " | | be able to per )
bring art education to our visitors and much e
mor e. We are —unde
mo me n t but you"* || " I
Openingl announcemert
inclusion of a coffee shop which has the tekkies
scratching their heads wondering if it may
actually be possible. These days, one never
knows.

" TR L g

Jim Parkman and Pam at the entrance to the
Dixon Museum, Memphis for the premiere
of Blossom~Art of Flowers
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